Saint Cuthbert’s Cross

In this unit of work, children will investigate famous Anglo-Saxon artefacts,
such as St. Cuthbert’s Cross, focusing on their intricate naturalistic designs.
They will then work to create a piece of art inspired by the Anglo-Saxon style
of St Cuthbert’s Cross using templates to transfer the design and a range of
modelling techniques to create a raised relief effect.

Essential Knowledge and Skills

Knowledge of art and artists
To understand that artists can be inspired by the natural world around
them.

Skills
To know a range of joining techniques, such as pinching, crosshatching and
using slip.
To be able to create a flat even surface using depth guides.
To design and use a template to transfer designs.

Evaluating and Analysing
To evaluate their work regularly and independently during the planning
and making process, discussing adaptations used.

Sketchbook
To use sketchbooks to collate ideas from different sources, recording and
annotating designs and adaptations.

Does the environment have
an impact on the work?

piece?

What techniques were
used to create this
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What does this piece tell
you about the artist?

Activate Prior Knowledge

EY

Safely use and explore a variety of materials, tools and
techniques.

Use what they have learnt about media and materials in
original ways, thinking about uses and purposes.

Represent ideas and thoughts by experimenting with design,
texture, form and function and design.

Context: All about me, Celebrations, Fairy Tales

KS1

Manipulate and assemble materials to create a free-standing
structure.

Use a range of techniques such as kneading, rolling, coiling,
pinching and impressing to shape clay.

Apply texture and patterns using tools and embellishments.

Context: The Shape of Things, Incredible Spaces

KS2

Create simple symmetrical vessels such as thumb pots and
coil pots.
Develop clay work techniques including pinch, slab, and coil.

Context: Mad Maker and Potty Potters

Links to Future Learning

KS2

Use armatures and base plinths to strength and stabilise
pieces of work.

Apply different mediums to complete clay pieces including
slip, glaze, polish and paint.

Context: Gods & Monsters, Ancient Maya
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Coil To twist clay rolls into circles and place them one on top of \
the other.
Depth guides A flat surface used to regulate the depth of clay. “‘_ -
Observational To draw what can be seen. 4 \
Drawing / \
Pinch To squeeze clay between forefinger and thumb to join two I -
pieces. !
Raised relief An object with a raised design on it. ‘\
Secure To affix something safely. \ B o o \
Slip A loose liquid mix of clay and water used like glue on pottery. \ Place flat wooden sticks on either side of SRl e Cellr i we it [ 4l o
Template A guide or pattern to allow the artist to repeat identical \ the clay. The rolling pin will lay across the top of the two sticks \A.“th the clayinthe
images. 1 sticks which wi.II cause the clay to roll out m‘ddlle- Press _dOWﬂ fl.rmly z.and r.oII out
to the exact thickness of the sticks. e clay. Roll in multiple directions to
" \\ / \_ make suhre the.cla\q ii)an even thickness
~_ l’ kacross the entire slab. /

When the clay is flat and smooth, place

To cut the clay, firmly press down using
Anglo Saxon Jeweller \ ’
g y \ your template on the clay and carefully the same tool that you traced the
\ trace around the shape. pattern with.
In Anglo-Saxon times both men and women wore jewellery. Pieces were \
made from metals, such as gold, silver, copper and lead. The metal 1
would be worked into intricate shapes and engraved with ornate ,~ s "

patterns and illustrations and patterns based around the natural world.  y %,

Gemstones were often inlaid into the metal for decoration, such as =~ ~ =% Saint Cuthbert’s Cross and T other pieces of Anglo-
purple amethyst, orange amber and red garnets. “ Saxon jewellery can be seen in Durham Cathedral.
\
"
N
8& ~



